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  Abstract : Drama is only the first-
time creation of the author, it must be created for  
the second time through leading and performance, so that it could meet audience  
on the stage. The quality of Leading and perform concerns the stage life of the 
drama directly. This text makes a concrete analysis of Beijing Renyi’s  
second-time creation to Lao She’s dramasfrom three respects, which namely pursue 
 the performance style unified with style of the dramas, the lively deducing to 
Lao She’s dramas, and the abundance and supplement of Lao She’s drama ,etc.  
It aims at summarizing the experience and law from the success deducing to the  








 second-time creation more effectively.   


























































形成，并 终成了北京人艺的保留剧目。  












































































  娘子：别紧自伤心啦！  










  娘子：（感动）别说啦！别说啦！  
  疯子：可是我没力气，作小工子活，不行；我只是个半疯子！（要犯疯病）对，我走！走！打不过他
们，我会躲！  
  娘子：（拉住疯子）别再给我添麻烦吧，疯子！  
  而人艺在舞台演出时这一段是这样处理的。  
  疯子：（往屋外跑着）我走！我走！咱们惹不起还躲不起！……我走，我走还不行吗？（这时演员犹如
困兽冲破牢笼，他浑身发颤，脸上的肌肉也在抽搐，在院子里四下乱转，狂乱地喊）  
  娘子：（拦他）你说你上哪儿去？  









  娘子：（拼命跑到疯子前头，把大门关好，闩好）我不能让你走，到哪儿也是一样，没有咱穷人的路！ 
  疯子：（更起急了）你让我走，你让我走！[“唤头”声]  
  娘子：我死也不能让你走……  
  疯子：（和娘子挣扎着）什么，连你也……？……[爆发，扯起喉咙变了音调地喊]你——让——我——
走！  
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